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Anick La Bissonniere : After studies in architecture in Montreal (Canada) and Al 2} HIALIOIZ : sHLiciel AQIANIM HES ZEst £ mi2|0| s RE 9 AROS
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events. Anick has been teaching regularly in theater anddesign at Universite du
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4D art : Founded in 1983, the multidisciplinary company 4D art, directed by Michel

Lemieux and Victor Pilon, has presented more than 300 performances of its
various productions. Over the years, 4D art has developed an unequalled avant-

gardist mastery of multimedia techniques applied to the performing arts.
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The advancement of digital technology is creating a mega-network that is becoming denser and
denser, tearing down the barriers in time and space within contemporary society. The
permeation of digital technology is changing the cultural paradigm of our society, and diverse
experimentation is being made also with drama productions, taking advantage of the new media.
An art group based in Montreal, Canada, 4D Art employs the advanced technology for their
experimentation in order to tear down the walls between different genres as well as between the
real and the virtual on the stage.

Their production of The Tempest, Shakespeare's posthumous work, has attracted the media’s
attention not only by its technological aspects but also by a fresh interpretation of the drama. As it
was last vear, the play is to be staged in the Howard Gilman Opera House of the Brooklyn
Academy of Music in New York. The Tempest unfolds switching between the magical world and
the reality. Forced by Antonio, his usurping brother, and Alonso, the king of Naples, Prospero, the
duke of Milan, is set adrift with his daughter Miranda to a deserted island. Mastering the art of
magic, Prospero builds a world of his own. The play opens with & storm magically raised by
Prospero that overtakes Alonso and his courtiers, casting them on the shores of his island. On
the stage, symbolising the vast universe of knowledge of Prospero, volumes of manuscripts are
piled on the floor, forming a terrain. The stage is designed in & simple and intuifive arrangement
in order to effectively show the feast of fantastic images.

The video images are produced using a customised version of the Max/MSP computer program
of Cycling 74. The virtual performers projected in the air by this technology brilliantiy mingle with
the real performers in perfect harmony on the stage. At the beginning of the drama, Ferdinand,
son of King Alonso, also brought to the island with the same storm, is performed by the
projected image, which is spontaneously replaced by a real actor when he falls in love with
Miranda. The pre-recorded images of the virtual performers amplify the fantastic atmosphere
with their attering sizes and airiness. With the interactions with the real performers and their
realistic movements on the stage as if they fully recognize the terrain, however, they look as real
as the real performers. The performers communicate exquisitely in the twilight zone between the
real and the virtual.

The fantastic and dreamy nature of The Tempest is greatly heightened by combining with the
digital media. The drama is so superbly blended with the artistic capability of 4D Art, that one
wonders how such a stage production would be possible without such technology. The dramatic
sensibility is united with the advanced technology to create a new realm of art.

The digital storm spilled over the stage and swept over the audience. Like a lost explorer led away
by a mirage, | was also wandering between reason and the fantasy throughout the performance.
And after the curtain fell | came to question the reality seen through my eye. If the performance
was another imagination created by the director just lie the world of fantasy magically created by
Prospero, would we, the audience, be living in reality or . . . in another drama created by god.
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